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Program of Study

The Department of Visual Arts (DOVA) is concerned with the making of art as a 
vehicle for exploring creativity, expression, perception, and the constructed world. 
Whether students take courses listed under ARTV to meet a general education 
requirement or as part of a major in visual arts, the goal is that they will develop 
communicative, analytical, and expressive skills through the process of artistic 
production. ARTV 10000-level courses, which are intended for students with 
no studio background, meet the general education requirement in the dramatic, 
musical, and visual arts. More advanced courses presume that students have 
taken at least ARTV 10100 or 10200. (See individual course listings for specific 
prerequisites.)

Range of Course Offerings. ARTV 10100, 10200, and 15000 serve as 
introductory courses to the elements of visual communication and the critical 
investigation of art. ARTV 10100 and 10200 introduce visual communication 
through the manipulation of various traditional and nonart materials and also 
include readings and visits to local museums and galleries. These courses engage 
principles of visual language stressing the relationship of form and meaning. 
ARTV 15000, which is primarily intended for students majoring in visual arts, 
examines the place of artistic practice in contemporary culture. ARTV 20000 to 
24900, and 27000 to 29000, including 29700 (Independent Study), are media 
specific courses that teach technical skills and provide a conceptual framework 
for working in these media (e.g., painting, photography, sculpture, video). ARTV 
25000 to 26900 are nonstudio courses in the theory and criticism of art, excepting 
courses in theater and set design (ARTV 25700, 26000, 26200, 26400). ARTV 
27000 to 29000 are more advanced studio courses designed to investigate the 
vast array of objects, spaces, and ideas embedded in the contemporary artistic 
landscape. 

Students in other fields of study may also complete a minor in visual arts. 
Information follows the description of the major.
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Program Requirements

The B.A. program in the Department of Visual Arts is intended for students 
interested in the practice and study of art. DOVA’s faculty consists of a core 
of artists and other humanists interested in making and thinking about art. 
Students who major in visual arts take an individually arranged program of 
studio, lecture, and seminar courses that may include some courses outside the 
Humanities Collegiate Division. The program seeks to foster understanding of 
art from several perspectives: the practice and intention of the creator, the visual 
conventions employed, and the perception and critical reception of the audience. 
In addition to work in the studio, these aims may require study of art history and 
intellectual history, as well as psychology, criticism, and aesthetics. Because of the 
diversity of student interests and the department’s interdisciplinary orientation, 
requirements for the major are flexible.

All students take a core of ARTV 10100 or 10200, and 15000 in the first two 
years of their studies. After completing these core courses but no later than Winter 
Quarter of their third year, students meet with the Director of Undergraduate 
Studies to plan the rest of their program. At least five of the courses beyond 
the core must be drawn from the second level of predominantly studio-oriented 
offerings (ARTV 20000 to 24900, and 27000 to 29000, including 29700). The 
remaining three courses may be any intellectually consistent combination of 
visual arts studio courses, visual arts critical and theory courses (ARTV 25000 to 
26900), and any other relevant offerings in the College. Up to two independent 
study courses that are relevant to the major may be counted toward these three 
electives. (For more information, consult the sample programs of study that 
follow.)

As preparation for the senior project, students must take ARTV 29600 in 
Spring Quarter of their third year. This studio seminar examines approaches to 
independent studio projects. Students must take ARTV 29850 (Senior Seminar) 
as an entry point for their senior project that is the culmination of their visual 
arts major. The senior project consists of a studio or, in special cases, a research 
project that represents a coherent line of inquiry. This work, for which students 
may receive credit in ARTV 29900, is done under the supervision of a primary 
adviser and must also be approved by the Director of Undergraduate Studies. 
In the summer between their third and fourth years, it is expected that students 
in the program prepare themselves to present their ideas for the senior project 
at a group critique at the beginning of the academic year. (NOTE: The visual 
arts major, taken as it is in the context of the College’s liberal arts tradition, does not 
typically prepare a student for admission to an M.F.A. program without additional 
studio work.)
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Summary of Requirements

General  introductory art history, drama, or music course*
Education

Major 1 ARTV 10100 or 10200
 1 ARTV 15000
 1 ARTV 29600 (junior seminar)
 1  ARTV 29850 (senior seminar)
 1 ARTV 29900 (senior project)
 5 from ARTV 20000–24900, 27000–29000, 29700
 3 electives relevant to the major
 13

*  Students majoring in visual arts cannot use an ARTV course to meet the general 
education requirement in the dramatic, music, and visual arts.

Sample Programs. The Department of Visual Arts encourages its students either 
to focus their major in the studio or to construct interdisciplinary major programs 
combining studio and nonstudio courses that focus on a particular theme. The 
following examples are not prescriptive, only suggestive:

(1) A program that explores relationships of image and text in the construction 
of narratives, combining courses in drawing and graphics with courses in creative 
writing, literature, and art history.

(2) A program that explores issues of identity construction through image 
making, and combines courses in painting, sculpture, drawing, and photography 
with courses in anthropology, art history, and gender studies.

(3) A program in the practice of painting exploring aesthetic form as a vehicle for 
individual expression, including art history and philosophy courses.

(4) A studio-based program in photography that concentrates on black-and-white 
silver-gelatin processes, and includes a thorough investigation of the history and 
conceptual framework of the medium.

(5) A program that investigates issues surrounding representations of the body 
(including an engagement with contemporary and historic practices in visual art 
and film, as well as feminist, gender, race, and class theory) and concludes in an 
installation of a series of photographs.

(6) A studio-based program in sculpture that examines how our sensory or 
kinesthetic knowledge of our bodies differs greatly from how we are seen as 
objects in space by others (possibly including additional courses in the history of 
art and in anatomy).
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Grading. Students majoring in visual arts must receive quality grades for the 
thirteen courses that constitute the major. With consent of their College adviser 
and the instructor, nonmajors may take visual arts courses for P/F grades if the 
courses are not used to meet a general education requirement.

Honors. Visual arts students who have a 3.0 or higher overall GPA and a 3.5 or 
higher GPA for visual arts course work are eligible to be awarded honors. They 
must also submit their work for review by the visual arts faculty. 

Minor Program in the Department of Visual Arts

The minor in visual arts requires a total of at least six courses: two are the 
10000-level sequence (ARTV 10100 or 10200, and 15000) and four are drawn 
from visual arts studio courses chosen in consultation with the Director of 
Undergraduate Studies. Students also complete an advanced studio project with 
the consent of the instructor in one of the studio courses.

Students who elect the minor program in visual arts must meet with the Director 
of Undergraduate Studies before the end of Spring Quarter of their third year 
to declare their intention to complete the minor. Students choose courses in 
consultation with the Director of Undergraduate Studies. The Director’s approval 
for the minor program should be submitted to a student’s College adviser by the 
deadline above on a form obtained from the adviser.

Courses in the minor (1) may not be double counted with the student’s major(s) 
or with other minors; and (2) may not be counted toward general education 
requirements. (This means that nonvisual arts options must be used to meet 
the general education requirement in the dramatic, musical, and visual arts.) 
Courses in the minor must be taken for quality grades, and more than half of 
the requirements for the minor must be met by registering for courses bearing 
University of Chicago course numbers.

The following group of courses would comprise a minor in visual arts:

Requirements for the Visual Arts Minor

(1)  ARTV 10100 or 10200
(2)  ARTV 15000
(3)   Three studio courses drawn from ARTV 20000 to 24200, 27000 to 29000, 

and 29700; and an advanced studio project emerging from one of these 
studio courses.

Faculty
D. Beattie, B. Brown, C. Cohen, D. English, D. Frid, H. George, S. Ghez, J. Hoffman,  
M. Jackson, L. Letinsky, R. Peters, S. Smith, K. Suzuki
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Courses: Visual Arts (artv)

Students must attend the first and second classes to confirm enrollment. No exceptions 
will be made unless the student notifies the instructor before the first class.

Introductory Courses

10100. Visual Language I. ARTV 10100 and 10200 may be taken in sequence 
or individually. This course meets the general education requirement in the dramatic, 
musical, and visual arts. Through studio production and analysis of primarily two-
dimensional visual images and objects, this course engages the communicative, 
analytical, and expressive possibilities of the range of images animating 
contemporary visual culture. The studio is used to explore the principles, 
conventions, and inventions of image making. Emphasis is placed on the 
speculative process of making as a means to understand the relationships between 
the intent of the maker and the content, appearance, and meanings generated by 
images. Among the issues explored are originality and reproduction, color, surface 
organization, spatial illusion, the communicative properties of materials, and the 
recognition of accident and chance as artistic resources. Previous experience in 
media-based studio courses typically will not be accepted as a replacement for this 
course. Visits to museums, galleries, and other cultural and commercial sites required, 
as is attendance at designated events. Lab fee $50. Autumn, Winter, Spring.

10200. Visual Language II. (=ISHU 10800) ARTV 10100 and 10200 may 
be taken individually and in any order. This course meets the general education 
requirement in the dramatic, musical, and visual arts. Through the examination 
of three-dimensional forms and a series of studio problems, this course 
develops the formal and conceptual skills necessary to think visually—to “see” 
and to experience the vast array of objects, spaces, and ideas embedded in the 
contemporary cultural landscape. Emphasis is placed on the speculative process 
of making (which may include the construction and analysis of objects, alteration 
of spaces, or the placement/ arrangement/collection of objects) as a vehicle for 
students to learn how ideas, thoughts, and emotions take physical form and 
generate meaning. Previous experience in media-based studio courses typically will 
not be accepted as a replacement for this course. Visits to museums, galleries, and other 
cultural and commercial sites required, as is attendance at designated events. Lab fee 
$50. Autumn, Winter, Spring.

15000. Art Practice and Theory. It is recommended that students majoring in 
visual arts enroll in this required course before their fourth year. Open to nonmajors 
with consent of instructor. This course does not meet the general education requirement 
in the dramatic, musical, and visual arts. This course examines the place of 
artistic practice in contemporary culture and the rhetoric of images. Emphasis 
is placed on the visual arts, examining discourses such as the assignment of 
value to works, the formation of taste, the relationship between individual 
production and institutional practices, the role of authorship (intentionality) in 
the construction of meaning, the gate-keeping functions of curatorial and critical 
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practice, the function and maintenance of categorical distinctions constituting 
“otherness” (high/low, naive, primitive, outside), the relationship between truth 
and authenticity, and the uses of art (e.g., transcendence, decoration, activism, 
therapy, play). Visits to museums, galleries, and other cultural and commercial sites 
required, as is attendance at designated events. Winter.

Intermediate-Level Courses

21000. Figure Drawing. This class explores approaches to drawing the figure. 
Drawing from life is the basis of further explorations into various modes of 
invention. A variety of materials are introduced (e.g., pencil, charcoal, pastel, 
watercolor, mixed media). Assignments investigate different models of stylistic 
invention from the realistic to comic expression. Readings, field trips, and 
assignments address contemporary and classical approaches to portraiture, 
identity, narrative, and social critique. Class sessions include studio work, criticism, 
and visits to local collections. Lab fee $70. Winter.

21500/31500. Graphics: Etching. This class consists of basic studies of the 
intaglio process through art (i.e., historical references, technical demonstrations, 
studio work). The work is critiqued during each stage of the procedure from the 
inception of the idea of the sketches, proof prints, final prints, and presentation of a 
portfolio. Various techniques are introduced (e.g., engraving, aquatint, mezzotint, 
soft ground, dry point, lift ground). Artistic questions raised specifically by these 
techniques are discussed and considered in relation to the final portfolio of prints. 
Lab fee $80. R. Peters. Winter, 2008.

21700/31700. Advanced Drawing: Drawing as Process. This course 
explores and expands upon students’ conception and use of drawing as a tool 
for generating, honing, and circulating ideas for works in other media (e.g., 
installations, paintings, sculpture, photographs, performance art), as well as being 
a fully expressive medium in its own right. The course uses the Smart Museum’s 
exhibition of the same name as one of its “texts” and includes several master 
classes led by exhibiting artists in DOVA’s Visiting Artist Program. Thus students 
not only produce their own individual work but also work closely with renowned 
contemporary artists and study their work. Lab fee $60. Autumn, 2007. 

22000-22100-22002. Beginning Painting I, II. Courses taught concurrently. 
This studio course introduces students to the fundamental elements of painting 
(its language and methodologies) as they learn how to initiate and develop an 
individualized investigation into subject matter and meaning. The class emphasizes 
group critiques and discussion. Lab fee $60. D. Beattie, Staff. Autumn, Winter.

22200. Sculpture I. This course introduces the fundamentals of sculptural 
practice. Building on the historical, aesthetic, and technical strategies of making 
and thinking about sculpture, students are directed toward the realization of 
three-dimensional objects. Assignments are designed to explore materials and 
process so as to facilitate students’ development of an idea to a completed object. 
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Discussions and gallery visits help engender an understanding of sculpture within 
a societal and historical context. Lab fee $50. Autumn.

22500. Digital Imaging. (=CMST 28800) Using the Macintosh platform, this 
course introduces the use of digital technology as a means of making visual art. 
Instruction covers the Photoshop graphics program and digital imaging hardware 
(i.e., scanners, storage, printing). In addition, we address problems of color, design, 
collage, and drawing. Topics of discussion may include questions regarding the 
mediated image and its relationship to art, as well as the examination of what 
constitutes the “real” in contemporary culture. Lab fee $60. Autumn, 2007.

23800-23802/33800-33802. Video I, II: Beginning Video. (=CMST 28900-
28901/38900-38901) Courses taught concurrently and may be repeated. This course 
introduces video-making with digital cameras and nonlinear (digital) editing. 
Students produce a group of short works, which is contextualized by viewing and 
discussion of historical and contemporary video works. Video versus film, editing 
strategies, and appropriation are some of the subjects that are part of an ongoing 
conversation. Lab fee $60. Autumn. 

23801/33801. Video Workshop. (=CMST 28903/38903) PQ: ARTV 23800 or 
consent of instructor. This is a production course geared towards short experimental 
works and video within a studio art context. Screenings include recent works by 
Harrison and Wood, Fischli and Weiss, Martin Kersels, Jane and Louise Wilson, 
Halflifers, and Douglas Gordon. Discussions and readings address nonnarrative 
strategies, rapidly changing technology, and viable approaches to producing video 
art in a world full of video images. Lab fee $60. Winter.

23850/33850. Introduction to Film Production. (=CMST 28920/38920) 
This intensive lab introduces 16mm film production, experimenting with various 
film stocks and basic lighting designs. The class is organized around a series of 
production situations with students working in crews. Each crew learns to operate 
and maintain the 16mm Bolex film camera and tripod, as well as Arri lights, gels, 
diffusion, and grip equipment. The final project is an in-camera edit. Lab fee 
$100. J. Hoffman. Autumn.

23900/33900. Advanced Drawing. PQ: ARTV 10100 or 10200, or consent of 
instructor. Each student in this course is encouraged to make independent work 
that chases drawing at the most personal and ambitious level, including the 
expectation that students’ work in other media is also nurtured in the process. 
Each week students make drawings that embody an individual visual response 
to a particular specification (e.g., single vs. plural media, three distinct layers, 
weakest ability, observed vs. invented, extreme vs. removed, nonvisual source, 
collaboration, transformation, most radical drawings). All class meetings are 
group critiques of student work. Lab fee $60. D. Beattie. Autumn, 2007.

23901/33901. Documentary Video. (=CMST 28000/38000) This course 
focuses on the making of independent documentary video. Examples of direct 



604   Visual Arts (hcd)

cinema, cinéma vérité, the essay, ethnographic film, the diary and self-reflexive 
cinema, historical and biographical film, agitprop/activist forms, and guerilla 
television are screened and discussed. Topics include the ethics and politics 
of representation and the shifting lines between fact and fiction. Labs explore 
video preproduction, camera, sound, and editing. Students develop an idea for 
a documentary video; form crews; and produce, edit, and screen a five-minute 
documentary. A two-hour lab is required in addition to class time. Lab fee $60. J. 
Hoffman. Winter.

23902/33902. Documentary Video: Production Techniques. (=CMST 
28001/38001) PQ: ARTV 23901 or consent of instructor. This course focuses on 
the shaping and crafting of a nonfiction video. Students are expected to write a 
treatment detailing their project. Production techniques focus on the handheld 
camera versus tripod, interviewing and microphone placement, and lighting 
for the interview. Postproduction covers editing techniques and distribution 
strategies. Students then screen final projects in a public space. Lab fee $60. J. 
Hoffman. Spring.

24000/34000. Beginning Photography. (=CMST 27600/37600) Camera and 
light meter required. Photography is a familiar medium due to its ubiquitous 
presence in our visual world, including popular culture and personal usage. 
In this class, students learn technical procedures and basic skills related to the 
35mm camera, black and white film, and print development. They also begin to 
establish criteria for artistic expression. We investigate photography in relation 
to its historical and social context in order to more consciously engage the 
photograph’s communicative and expressive possibilities. Course work culminates 
in a portfolio of works exemplary of the student’s understanding of the medium. 
Field trips required. Lab fee $60. Autumn, Winter, Spring.

24109/34109. Precarious Forms: Drawing with Things. PQ: ARTV 10100 
or 10200. Intermediate or advanced standing. This studio course uses a variety of 
sources, subject matter, and processes (e.g., mapping, tracing, movement) to create 
a group of images (i.e., objects that address space, physicality, content, time). 
Our goal is to investigate line, surface, precariousness, stability, and materiality 
in order to expand on drawing as a genre. Artists include Mark Manders, Pae 
White, Anne Wilson, Felix Gonzalez-Torres, Sarah Sze, Julie Mehretu, Gego, 
Lygia Clark, Marcel Duchamp, Archigram, Janine Antoni, Annette Messager, 
and Gabriel Orozco. Lab fee $60. D. Frid. Winter, 2007.

24401-24402/34401-34402. Photography Workshop I, II. (=CMST 27602-
27702/37602-37702) PQ: ARTV 10100 or 10200, or consent of instructor. 
Courses taught concurrently and can be repeated as part of an ongoing, developing 
photographic project. Camera and light meter required. The goal of this class is 
to foster investigations and explorations of students in photography (e.g., refine 
their craft in black and white or color, with a different format camera, or by 
utilizing light-sensitive materials). Students pursue a line of artistic inquiry by 
participating in a process that involves experimentation, reading, gallery visits, 
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critiques, and discussions, but mostly by producing images. Primary emphasis is 
placed upon the visual articulation of the ideas of students through their work, 
as well as the verbal expression of their ideas in class discussions, critiques, and 
artist’s statements. Lab fee $60. Spring.

25201. Cinema and the First Avant-Garde, 1890 to 1933. (=ARTH 25205, 
CMST 25201/45201) PQ: CMST 10100 and 28500, or consent of instructor. For 
course description, see Cinema and Media Studies. T. Gunning. Winter. Offered 
2007-08; not offered 2006-07.

25300. Introduction to Film Analysis. (=ARTH 20000, CMST 10100, ENGL 
10800, ISHU 20000) For course description, see Cinema and Media Studies. 
Staff, J. Stewart. Autumn, Spring.

25400. Theories of Media. (=ARTH 25900/35900, CMST 27800/37800, 
ENGL 12800/32800, ISHU 21800, MAPH 34300) PQ: Any 10000-level ARTH 
or ARTV course, or consent of instructor. For course description, see Art History. 
W. J. T. Mitchell. Winter.

26300/36300. History of Photography, 1800 to 1950. (=ARTH 26400/36400, 
HIPS 25300) PQ: Any 10000-level ARTH or ARTV course, or consent of instructor. 
For course description, see Art History. J. Snyder. Winter, 2007.

26500. History of International Cinema I: Silent Era. (=ARTH 28500/38500, 
CMLT 22400/32400, CMST 28500/48500, ENGL 29300/47800, MAPH 
33600) PQ: CMST 10100 must be taken before or concurrently with this course. 
This is the first part of a two-quarter course. The two parts may be taken individually, 
but taking them in sequence is helpful. For course description, see Cinema and 
Media Studies. Y. Tsivian. Winter.

26600. History of International Cinema II: Sound Era to 1960. (=ARTH 
28600/38600, CMLT 22500/32500, CMST 28600/48600, ENGL 
29600/48900, MAPH 33700) PQ: Prior or current registration in CMST 10100 
required; CMST 28500/48500 strongly recommended. For course description, see 
Cinema and Media Studies. R. Gregg. Spring.

Theory and Criticism Courses

26750/36750. Chicago Film History. (=CMST 21801/31801) For course 
description, see Cinema and Media Studies. J. Hoffman. Spring.

26800/36800. Manifestations of Modernism: The Year 1913. (=ARTH 
26700/36700) PQ: Any 10000-level ARTH or ARTV course, or consent of instructor. 
For course description, see Art History. R. Heller. Spring.
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Advanced-Level Courses

27200/37200. Advanced Painting. PQ: ARTV 10100 or 10200, and 22000 or 
22100; or consent of instructor. Presuming fundamental considerations, this studio 
course emphasizes the purposeful and sustained development of a student’s visual 
investigation through painting, accentuating both invention and clarity of image. 
Group critiques and discussion required. Lab fee $60. D. Beattie, Staff. Spring.

27202/37202. Advanced Painting II. PQ: ARTV 10100 or 10200, and 22000 
or 22100; or consent of instructor. Presuming fundamental considerations, this 
studio course emphasizes the purposeful and sustained development of a student’s 
visual investigation through painting, accentuating both invention and clarity 
of image. Group critiques and discussion required. Lab fee $60. D. Beattie, Staff. 
Spring.

27901. (Re)Defining African-American Cinema. (=AFAM 27901, CMST 
21000/31000, ENGL 27901) For course description, see English Language and 
Literature. J. Stewart. Spring.

28200/38200. Sculpture III. PQ: ARTV 10100 or 10200, or consent of instructor. 
Students engage in group discussion of their self-directed projects, with readings, 
slides, and videos that address contemporary art practices. This course expands 
upon student’s familiarity with traditional, as well as contemporary, modes 
and materials so as to develop individual projects. Sculptural materials and 
strategies may include wood, metal, assemblage and found objects, installation, 
photography, video, and performance. Lab fee $50. Winter.

29600. Junior Seminar. It is recommended that students majoring in visual arts 
enroll in this required course in Spring Quarter of their third year. Open to nonmajors 
with consent of Director of Undergraduate Studies. This seminar prepares students 
majoring in visual arts for their senior project. The project is an independent 
studio project or a combined studio/research project that students begin in the 
summer preceding their fourth year. Students engage in two main activities: (1) a 
series of studio projects challenging the imagination and enlarging formal skills; 
and (2) an introduction to the contemporary art world through selected readings, 
lectures, careful analysis of art objects/events, and critical writing. Studio skills are 
developed while contending with the central task of articulating ideas through a 
resistant medium. Visits to museums, galleries, and other cultural and commercial 
sites required, as is attendance at designated events. R. Peters. Spring.

29700. Independent Study in Visual Arts. PQ: ARTV 10100 or 10200, and 
consent of instructor. Students are required to submit the College Reading and 
Research Course Form. Students in this reading course should have already done 
fundamental course work and be ready to explore a particular area of interest 
much more closely. Autumn, Winter, Spring
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29850. Senior Seminar. PQ: Required of students majoring in visual arts. Consent 
of Director of Undergraduate Studies. This is a critique-based course utilizing 
group discussion and individual guidance in the service of advancing the senior 
project for students majoring in visual arts. Emphasis is placed on the continued 
development of student’s artistic production that began in the preceding Junior 
Seminar, and continued throughout the intervening summer. In addition to studio 
work, visits to museums and galleries, and readings and written responses are required. 
Autumn. 

29900. Senior Project. PQ: Required of students majoring in visual arts. Consent 
of Director of Undergraduate Studies. Students are required to submit the College 
Reading and Research Course Form. This course provides an opportunity for 
students to engage in a sustained and intense development of an independent 
visual project. This work is then presented as part of an exhibition by graduating 
seniors. Students work throughout the three quarters with a faculty adviser. They 
also meet quarterly as a group with all visual arts faculty members to critique their 
development. Autumn, Winter, Spring.

31300. Aesthetics and Theory of Criticism. (=ISHU 30500, PHIL 31300) PQ: 
Consent of instructor. For course description, see Philosophy. T. Cohen. Winter, 
2007. 


